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Abstract: The paper introduces an interdisciplinary project, AKATHYMN, which 

addresses the oldest Romanian manuscript and printed versions of a liturgical 
masterpiece, namely, the Akathistos Hymn (AH). We describe the three Slavo-Romanian 
manuscripts and four printed books, all dating from the seventeenth century,  that 
include the AH in Romanian. We argue that all these Romanian versions emerge within 
a multilingual, Slavonic and Greek textual tradition of the AH, particularly visible in 
Wallachia. We present the project’s main objectives: to study the beginnings of the 
Romanian tradition of the AH, to shed light on the cultural milieu in which  this 
tradition emerged, and to edit the seventeenth-century Romanian recensions of the text. 
The research stresses the importance of the multilingual tradition of the AH, of the 
main commissioners of it, and of the possible connections between Moldavian and 
Wallachian monastic and / or printing centres where the AH was copied, read or published. 
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1. A LITURGICAL MASTERPIECE 
 

The Akathistos Hymn (henceforth AH) is one of the most influential liturgical 
pieces dedicated to the Mother of God. Very likely composed in the fifth century4, it was 
included in the liturgy of the Byzantine Church not before the ninth century5. An 
anonymous poem which circulated as an  independent text,  the AH was also fully or 

 
 

1 This work was supported by a grant of the Romanian Ministry of Education and Research, 
CNCS – UEFSCDI, project number PN-III-P4-ID-PCE-2020-0995, within PNCDI III. 

2 “Iorgu Iordan – Al. Rosetti” Institute of Linguistics / New Europe College, etimotin@yahoo.com. 
3 Institute for Habsburg and Balkan Studies at the Austrian Academy of Sciences / New Europe 

College, ovidiuolar@gmail.com. 
4 According to Leena Mari Peltomaa, ‘the most likely historical context for the hymn’s composition is 

the period between the Councils of Ephesus (431) and Chalcedon (451)’ (Peltomaa 2001: 40-48 – state of 
research – 50-114 – a new approach). Ermanno M. Toniolo also favours the fifth century and argues that the 
text was not written by Romanos the Melodist, as many scholars believed (Toniolo 2017). 

5 Toniolo 2017: 5. The oldest manuscripts showing the liturgical use of the AH date to the tenth 
century (Wellesz 1957: XIV). 
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partially included in various liturgical books6. It represents the pattern of all the texts 
entitled Akathistos – literally, ‘unseated’, that is, recited or sung while standing – which are 
in use in the Orthodox Church7. It is composed of 24 stanzas, whose initials form an 
alphabetical acrostic in Greek. Since early fourteenth century, the hymn’s stanzas, among 
which the odd-numbered ones include a series of twelve Marian acclamations, have been 
the source of the iconographic theme known as the ‘Akathistos cycle’ (Constantinides 
1983; Pätzold 1989; Spatharakis 2005; Dobrynina 2017: 330-331). 

The first Romanian versions of the AH appear as manuscripts and printed texts in 
the seventeenth century (Costinescu 1974;  Dima 2009). They are  therefore important 
documents for both the history of old Romanian language8 and the history of the liturgy in 
Romanian9. This textual tradition has nevertheless remained unstudied and unedited. The 
following pages introduce a project in which philologists, historians, and art historians 
focus together on the beginnings of the AH in Romanian, edit its oldest Romanian 
recensions, and analyse the literary, theological, and artistic context in which they emerged. 
Here we present the seventeenth-century Romanian texts, describe the main goals of the 
project, and underline its most important methodological challenges. 

 
 

2. INVENTORY OF TEXTS 
 

The first Romanian versions of the AH appear in three Slavo-Romanian manuscripts 
and in four printed books, all dating from the seventeenth century. They emerge almost 
three centuries after the first depiction of the Akathistos cycle in the Romanian speaking 
regions, which features in the late fourteenth-century frescoes of Cozia Monastery (Babić 
1973). None of the seventeenth-century Romanian versions of the AH is an independent 
poem: they are always included in the Office of the AH. 

 
2.1. The manuscripts 

 
All the manuscripts are preserved in the archives of the Library of the Romanian 

Academy in Bucharest (henceforth BAR): MSS 170 (fols 193r–217v), 540 (fols 172r–203v) 
and 1348 (fols 85r–104v)10. 

In MSS 570 and 140, the AH includes short fragments in Slavonic (titles and 
marginalia), followed by the text in Romanian. MS 1348 is composed differently: the text is 
organised in two columns, with the Slavonic text written on the left side, and the Romanian 
text on the right side. 

 
 

6 E. g. Wellesz 1957: XVIII-XIX; Hristova-Shomova 2015; Toniolo 2017: 5. 
7 The AH has generated an extensive literature. For useful overviews, see the entries written 

respectively by Leclercq 1907; Jeffreys – Nelson 1991; Peretto 1990. 
8 Old Romanian refers here to the period between the early sixteenth century and the end of the 

eighteenth century, that is, from the first occurrences of texts written in Romanian to the beginning of modern 
Romanian, conventionally dated 1780. For a presentation of old Romanian writings, see Timotin 2016. 

9 Despite significant advances in the field, the history of the liturgy in Romanian remains 
largely understudied. 

10 The AH preserved in MS 170 was not explicitly referred to in the manuscript catalogues; 
Bianu 1907: 391-392; Ștrempel 1978: 52. It was discussed for the first time in Costinescu 1974. 
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Several marginalia and rare pieces of information regarding the transmission of the 

manuscripts show that two of them (MSS 170 and 540) were executed in Moldova, in 
Neamț county11. A recent analysis has shown that both codices were executed in one of the 
monastic centres of this region, in Bisericani (Timotin – Mutalâp 2021). 

The third manuscript, MS 1348, was written in Wallachia. It initially belonged to 
Hierodeacon Chrysanthos, before he was elected Patriarch of Jerusalem, in 1708, before 
ending up in the library of the Constantinopolitan Metochion of the Holy Sepulchre, where 
it was catalogued as ΜΠΤ 498. Alexandru Mironescu – future Metropolitan primate and 
honorific member of the Romanian Academy  –  saw  the  manuscript  with  his  own 
eyes during a trip to Constantinople in 1889 (Mironescu 1889: 523-524)12. A decade 
later, Athanasios Papadopoulos-Kerameus provided a description of the miscellany 
(Papadopoulos-Kerameus 1915: 55-56). In the meantime, it had made its way into the 
Library of the Romanian Academy (Ştrempel – Moisil – Stoianovici 1967: 589; Ştrempel 
1978: 300; Gînsac – Ungureanu 2018). 

The scribe who copied MS 540 was a clergyman: his name was Arsenie, and he was 
the hieromonk of Bisericani Monastery (Ștrempel 1959: 10; Ștrempel 1978: 137). The 
scribe of MS 170 did not note his name (Bianu 1907: 391-392; Ștrempel 1978: 52), but was 
identified as Călin, a person close to the monastic community of Bisericani, most likely a 
monk as well (Timotin – Mutalâp 2021). Unlike them, Mihaiu, who wrote MS 1348, was a 
specialist scribe (logofăt)13. 

The manuscripts produced in Moldova do not include precise information regarding 
the  exact  period  in  which  they  were  written14.  In  the  context  of  the present  project, 
D. Mutalâp studied this important issue in the Romanian history of the AH: to establish 
when MSS 170 and 540 were executed (Mutalâp 2021). He identified and analysed the 
watermarks of the two manuscripts15, and argued that MS 540 was written between 1633 
and 1648 and that MS 170 was compiled before 1650. 

A marginal note shows that MS 1348 was executed in 1683, during the reign of 
Șerban Cantacuzino, when Theodosie was the archbishop of Wallachia (Papadopoulos- 
Kerameus 1915: 5616; Ștrempel 1959: 151; Ştrempel – Moisil – Stoianovici 1967: 589; 
Ştrempel 1978: 300). 

 
 

11 MS 170 was found in a village named Icusești (in present-day Neamț county) (Ștrempel 
1978: 52). A note in MS 540 states that the codex was produced in Bisericani Monastery (Neamț 
county) (Bianu – Caracaș 1913: 284; Ștrempel 1959: 10; Ștrempel 1978: 137) 

12 Mironescu noted that the manuscript had belonged to hierodeacon Chrysanthos of 
Jerusalem. 

13 For his note on fol 111v of the manuscript, see Ştrempel 1978: 297. 
14 There was no consensus regarding the period of their execution. MS 540 was considered to 

have been compiled after 1643 (Combiescu 1968: 263-264), before 1668 (Bianu – Caracaş 1913: 284; 
Ștrempel  1959:  10;  Costinescu  1974:  219) or  simply  around  mid-seventeenth  century  (Bianu  – 
Caracaş 1913: 283; Ștrempel 1978: 136). Regarding MS 170, I. Bianu (1907: 391), suggested the 
seventeenth century, with no further details, while G. Ștrempel (1978: 52) claimed that it  was 
probably written around the middle of the seventeenth century. 

15 The analysis of the watermarks is today the most precise method for establishing the date of 
Romanian manuscripts; see recently Mareș 2018: 155-156. 

16 The year 7191 from the Creation of the world is converted to 1693 A.D., instead of 1683. 
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2.2. The printed versions 

 
In the second half of the seventeenth century, the AH was published four times, once 

in Moldavia and three times in Wallachia. These publications are directly related to the 
struggles surrounding the establishment of a printing press in Moldavia and the revival of 
printing in Wallachia, on the one hand, and to the growing role of Romanian as a liturgical 
language, on the other hand. 

In Iași, several books had been printed in Romanian during the reign of Prince 
Vasile Lupu, with the support of the L’viv Orthodox Confraternity and of the Metropolitan 
of Kyiv Petru Movilă: the Homiliary of Metropolitan Varlaam of Moldavia (Carte 
românească de învăţătură. Dumenecile preste an și la praznice împărătești și la svenți mari 
/ Romanian book of instruction, 1643 [CRV II 45; BRV I: 137-143, 536-537]); a treatise on 
sacraments (Șeapte taine a Besearecii / Seven mysteries of the Church, 1644 [CRV 47; 
BRV I: 147-150]); a code of law (Carte românească de învăţătură de la pravilele 
împărătești și de la alte giudețe / Romanian book of instruction, 1646 [CRV 50; BRV I: 
156-158]); and “most probably” a supplicatory canon to the Mother of God (Paraclisul / 
Prayer to the Mother of God, c. 1645 [CRV II 48A; Simonescu 1955; Costinescu 1974: 
217-231])17. For reasons still unknown, the printing stopped in 1646. It resumed in 1679, 
during the reign of Prince Gheorghe Duca and the second tenure of Metropolitan Dosoftei, 
with the Liturgy (CRV 69; BRV I: 222-225), and it continued until 1686 (CRV 73; BRV I: 
240-246)18. Prior to this, however, Dosoftei had two Romanian books printed in Uniev in 
Galicia in 1673, namely, the Psalter in verse ([CRV 65; BRV I: 209-214]) and the 
Akathistos to the Mother of God (CRV 66; BRV I: 215)19. The AH is one of the few works 
translated and printed by Dosoftei that have not been critically edited20. 

In Wallachia, printing in Romanian had started in 1640, during the reign of Prince 
Matei Basarab, with the Code of Law of Govora Monastery (Pravila [CRV II 39; BRV I: 
108-114,  535]).   Printing   continued   for   twelve  years,   in   Câmpulung,   Dealu,   and 

 
 

17 The princely printing press, which was located in Trei Ierarhi Monastery, published mostly 
in Romanian (Deletant 1991: 136-138; Papacostea-Danielopolou – Demény 1985: 77-89; Panaitescu 
1996; Yurchyshyn-Smith 2003, 2021). A Greek printing press, sent by the Orthodox Confraternity of 
Lviv, only published the decisions of a synod held in Constantinople in May 1642, together with a 
letter sent to Prince Vasile Lupu by the representatives of the Patriarch of Constantinople and of Petru 
Movilă, who assembled in Iași in the same year (December 1642) (Legrand 1895: 89, no. 708). For 
details, see Olar 2019: 274-275, 315-320. 

18 Deletant 1991: 140-141. See Dosoftei 1974, 1978, 1980, 2002, 2007, 2012. The next book 
in Romanian printed in Iași dates from 1697 (CRV 104; BRV I: 344-347), followed next year by 
Dimitrie Cantemir’s bilingual Romanian-Greek Divan (CRV 110; BRV I: 355-365), see Învățătura 
sântă 1998; Cantemir 1974. It is important to note that several books in Greek were printed from 
1682 to 1698 at Cetățuia Monastery, due to the efforts of Dositheos, Patriarch of Jerusalem (Deletant 
1991: 141-144; Papacostea-Danielopolou – Demény 1985: 90-98; Turdeanu 1985: 275-315; Olar 
2019: 321-338; Păun – Biliarsky 2022: 145-179). 

19 There is a vast literature on Dosoftei. For useful overviews, see Șuiu 1979a; Mazilu 2018; 
Mareș 2020: 131-135 (1673 Psalter), 159-161 (1679 Liturgy), 170-175 (1682-1686 Lives and Deeds 
of Saints). 

20 According to Ștefan Ciobanu (1918: 124), the translation may have been based on the 1629 
Church Slavonic Kyiv edition. See also Ciobanu 1938: 231. 



 
 

5 The Oldest Romanian Manuscript and Printed Versions of the Akathistos Hymn 69 
 

 
Târgoviște21. After a significant break, it resumed in Bucharest, in 1678, during the tenure 
of Archbishop Varlaam, with The Key of Understanding, a partial translation of Yoannikii 
Haliatovskii’s Homiliary (Cheia înțelesului [CRV II 68; BRV I: 217-222])22. By the end of 
the century, two other ecclesiastical centres acquired printing presses, namely, the 
Bishopric of Buzău (starting with 1691) and Snagov Monastery (starting with 1696)23. 

The research carried out in this project has shown that the AH was published in 
Romanian in each of these late seventeenth-century printing centres. One of the printed 
versions is preserved in a unique copy in the Library of the Romanian Academy in 
Bucharest (CRV 81A), which is partially damaged (Timotin 2021: 244-247). The title page 
is missing; the circumstances of its publication were thus difficult to establish. Ilie Corfus 
(1945: 499) and Daniela Poenaru (1973: 23) considered that it was published before 1740, 
in Bucharest. Policarp Chițulescu (2015-2016: 142-5; 2021) has recently argued that it was 
published between 1679–1683, most likely after 1681, in the Metropolitan Printing House 
in Bucharest, at the time when Theodosie was the archbishop of Wallachia (1668–1672, 
1679–1708). The AH is one of the numerous liturgical pieces which Theodosie patronised 
in Wallachia, among which the best-known are the bilingual Church Slavonic – Romanian 
Liturgy (Bucharest 1680 [CRV 71; BRV I: 230-237]), the Gospels (Bucharest 1682 [CRV 
74; BRV I: 246-251]), and the Apostle (Bucharest, 1683 [CRV 76; BRV I: 258-262]), both 
in Romanian24. 

In 1698, Antim published the AH in Snagov, when he was a hieromonk in Snagov 
Monastery (Șerbănescu 1976; Ștrempel 1997: 103-104; Chițulescu 2009; 2015-2016: 144; 
2016: 64-66). A copy of the book is preserved in the Holy Synod Library (Chițulescu 
2009). The future archbishop of Wallachia (1708-1716) had already published other 
liturgical books in the printing house of the monastery, such as the Gospels (Snagov, 1697 
[CRV 103; BRV I: 343-344]25) and an Anthologion in Greek (Snagov 1697 [CRV 106; 
BRV I: 347-349]). After 1698, he published other liturgical books in the monastery, such as 
a Greek Psalter (Snagov 1700 [CRV 122; BRV I: 409-411]), and a Greek-Arabic Liturgy 
(Snagov 1701 [CRV 130; BRV I: 423-433])26. 

At the very end of the seventeenth century, in 1700, the AH was published in the 
bilingual Church Slavonic – Romanian Triodion printed by Mitrofan, bishop of Buzău, in 
Buzău (CRV 121; BRV I: 402-409). Mitrofan, who had previously been a monk in 
Bisericani Monastery and then bishop of Huși, and who had worked both with Metropolitan 
Dosoftei and Patriarch Dositheos of Jerusalem (Bianu 1929; Mihăescu 1979; Clapa 2004– 
2007), published many liturgical books as bishop of Buzău: the Menaia (Buzău 1698 [CRV 
111; BRV I: 365-369]), the Euchologion (Buzău 1699 [CRV 116; BRV I: 377-378]), the 
Oktoechos (Buzău 1700 [CRV 120; BRV I: 395-402]). After the publication of the AH 

 
 

21 Printing in Church Slavonic resumed earlier, in 1635, also with the help of Petru Movilă. 
Deletant 1991: 133-136; Papacostea-Danielopolou – Demény 1985: 51-65; Panaitescu 1996; 
Tchentsova 2017. 

22 Haleatovskyj 2000; Mareș 2020: 146-150. 
23 Deletant 1991: 153-161; Papacostea-Danielopolou – Demény 1985: 98-108. 
24 Șerbănescu 1956; Cândea 1979: 109-113, 153-158, 167, 171, 183-184, 291-292, 317, 320; 

Păun – Biliarsky 2022: 106-107, 123, 130-154, 155. 
25 See Antim Ivireanul 2021. 
26 There is a large literature on Antim. For an overview, see Faifer 1979; Ștrempel 1997; 

2018: 58-63. For editions of other liturgical texts printed by Antim, see recently Antim Ivireanul 
2015; Mareș 2020: 278-281 (1706 Liturgy). 
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within the Triodion, he published other liturgical books, such as the Penteikostarion (Buzău 
1701 [CRV 124; BRV I: 412-414], the Psalter (Buzău 1701 [CRV 125; BRV I: 414-416], 
and a new edition of the Euchologion (Buzău 1701 [CRV 123; BRV I: 411-412]27. 

 
 

3. THE  ROMANIAN  TRANSLATIONS  OF  THE  AKATHISTOS  HYMN 
AND THEIR LITERARY AND HISTORICAL CONTEXT 

 

The Romanian translations of the AH are directly related to the unprecedented 
expansion of the Romanian graphosphere28. The seventeenth century witnessed a 
significant increase in the presence of Romanian in administration, justice, and liturgy 
(Gheție – Mareș 1985; Gheție 1997; Barbu 2000; Olar 2017b; Mareș 2020: 15-34). 

It is important, however, to keep in mind that the Romanian versions emerge within 
a multilingual, Slavonic and Greek textual tradition of the AH. This is particularly visible in 
Wallachia. On the one hand, the Akathistos cycle already features on the frescoes of Cozia 
Monastery at the end of the fourteenth century (Babić 1973) and there the scenes are 
accompanied by legends in Slavonic (see 4.3). At the same period, the incipit of the AH in 
Slavonic is recorded in an anthology of religious hymns compiled by Filos, a specialized 
scribe (logofăt) at the court of the Wallachian prince Mircea cel Bătrân (the Elder; r. 1386-1418, 
with interruptions). The scribe later became monk Filotheos29. On the other hand, the Greek 
tradition of the AH was promoted by high clergymen of Greek origin active in cities like 
Buzău and Târgoviște and at Dealu Monastery. 

 
3.1. Greek manuscripts 

 
In the first half of the seventeenth century, the production of Greek illuminated 

manuscripts of the AH flourished in Wallachia due to the efforts of Luke, bishop of Buzău 
(1583-1603) and metropolitan of Wallachia (1603-1629) (Politis 1977; 1979; Vikan 1988; 
Politis – Politi 1994: 536-537; Zoumbouli 1995; Zahariuc 2010; Olar 2014); Matthew, 
metropolitan of Myra (1605-1629) and abbot of Dealu Monastery (1603-1629) (Gratziou 
1982; Politis – Politi 1994: 547-549; Andreescu 1997; Olar 2017a); and Jacob, Luke’s 
pupil, bishop of Ganos and Chora (1624-1629) (Politis – Politi 1994: 454; Kadas 2014). All 
three calligraphers copied the poem of the AH. Matthew also copied the Office of the AH, 
namely the liturgical service during which the AH is sung. 

The oldest known AH manuscript in the list belongs to the Iviron Monastery on 
Mount Athos (MS 1600; Galavaris 2000: 97). It is a roll – a rather rare option for the time – 
640cm long and 21.40cm wide, copied by Luke of Cyprus at the bishopric of Buzău in 

 
 

27 Turcu 1965; Mihăescu 1979; Dima-Drăgan 1982; Bădără 1998, 126-130. According to 
Radu G. Păun and Ivan Biliarsky, Mitrofan is not only the editor of the 1700 Triodion but also the 
translator of the Synodikon of Orthodoxy included therein (Păun – Biliarsky 2022: 123-127). 

28 The term is used here in the sense given by Simon Franklin: “the totality of graphic devices 
used to record, store, display, and disseminate messages and information, and the social and cultural 
spaces in which they figure” (Franklin 2011: 531). 

29 For his anthology, see Turdeanu 1959 [1985]; Simedrea 1970; Șuiu 1979b. 
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1591 during the reign of Prince Ștefan Surdul (the Deaf, r. 1591-1592)30. The manuscript is 
illuminated: there are twenty-four miniated initial letters (of each of the stanzas and which 
form an alphabetical acrostic) and five geometrical headpieces (Galavaris 2000: 100). 

Years later, Luke copied another AH, a paper codex (Cotovanu 2021). Currently 
kept at Princeton University Library, it comprises twenty-five full-page miniatures by an 
anonymous artist, illustrating the second preamble and the twenty-four stanzas; the 
corresponding text was written by Luke on the verso of each illustrated folio (Garrett MS 
13, fols 1r-25v; Aspra-Vardavakis 1992: 23-35, 128-131, figs. 1-25, 34-59; Kotzabassi and 
Ševčenko 2010: 80-90, figs. 85-109). While in the case of the Iviron roll the attribution to 
Luke results clearly from the colophon, the Princeton manuscript was ascribed to him based 
on the style; the iconographical analysis also pointed to a Cretan-style (Greek) artist active 
in Wallachia, who collaborated with the scribe (Aspra-Vardavakis 1992: 117-131; 
Kotzabassi and Ševčenko 2010: 82). 

The same Princeton manuscript contains a second AH, bound together with the one 
copied by Luke (Garrett MS 13, fols 27r-47r). Judging by its style, it was copied and 
illustrated by Matthew of Myra, who favoured a completely different type of illumination. 
Indeed, the frontispiece, headpieces, and painted initials present “close similarities” with 
manuscripts produced by Matthew while abbot of Dealu Monastery (Gratziou 1982: 76-77, 
164-165 (no. 38), figs. 128, 130-131; Aspra-Vardavakis 1992: 131-134, figs. 26-33, 60-66, 
73-90, 98; Kotzabassi and Ševčenko 2010: 80-82, 90-93, figs. 110-112). 

In the margins of Matthew’s AH, an anonymous eighteenth or nineteenth-century 
scribe added a translation of the text in “simple,” that is, spoken Greek, entitled “Exegesis” 
(Garrett MS 13, fols 28r-46v). Matthew’s AH is followed by the Office of the AH (ibid., 
fols 47r-65v) and by two Supplicatory Canons to the Mother of God (ibid., fols 66r-75r and 
75v-89v), also in the hand of Matthew, and by the eleven Gospel Resurrection readings, in 
the hand of an anonymous scribe, whose script resembles that of Luke’s pupil Jacob, the 
bishop of Ganos and Chora (ibid., fols 90r-102v; Aspra-Vardavakis 1992: 23, 128, figs. 70-72, 
91; Kotzabassi and Ševčenko 2010: 81-82, 93-94). We do not know when the Princeton 
codex was assembled. We only know that it belonged to the Skete of St Andrews on Mount 
Athos (a stamp above the date 1903 proves it), that it was brought to the United States, in 
1924, and that it was sold to Robert Garrett, who donated it to Princeton University Library 
in 1942. 

Another copy by Matthew of the Office of the AH, with illuminated frontispiece, 
headpieces and initials, is currently kept in the Iviron Monastery (MS 1435m). The scribe 
may have written it at Dealu Monastery, around 1615-1620, and a certain Theodosios from 
the Monastery of the Mother of God in Chalki seems to have completed the illumination 
and the text in 1645. The manuscript belonged to the Patriarch of Constantinople Dionysios 
III Vardalis (1662-1665) (Pelekanidi et alii 1975: 336-340, figs. 209-233; Gratziou 1982: 
77-78, 165-166 (no. 39), figs. 129, 132, 134-135). 

None of these manuscripts offers information on possible patrons. The colophon of 
Luke’s roll displays a location – the bishopric of Buzău – and a time – during the reign of 
Prince Ștefan Surdul (1591) – but the other codices do not have a colophon, which makes 
their attribution and dating quite difficult. Conversely, an Office of the AH from the 

 
 

30 The colophon runs as follows: Ἐγράφη ὁ παρὼν ἀκάθιστος ὕμνος τῆς ὑπεραγίας μου 
Θεοτόκου, ἐν τῇ ἐπισκόπῇ Ποζέου, ἐν ἡμέραις τοῦ εὐσευεστάτου αὐθεντὸς Ἰωάννου Στεφάνου 
υοεβόνδα. Ἐν ἔτει ͵ζϞ,θω [7099]. 
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collections of Vatopedi Monastery is far more generous (MS Vatopedi 869). Its colophon 
provides us with the name of the scribe – hieromonk Jacob – discloses the identity of the 
beneficiary – a prominent archon, the grand clucer Constantine Asanis (Stoicescu 1971: 
157-158) – and gives us a date – 7135, that is, 1626-1627. A note further informs us that the 
manuscript was donated to Vatopedi (Kadas 2014: 65-70). 

The study of the manuscripts in the context of the activity of the centres of 
manuscript production and those of the patronage networks gravitating around Luke and 
Matthew, will undoubtedly tell us more about the prototypes of the AH roll and of the 
codices and on the possible connections (or lack thereof) with contemporary Romanian 
versions of the AH. Preliminary investigations already point to the importance of both 
Wallachia and Mount Athos in the economy of the transmission of the AH. For example, 
Mary Aspra-Vardavakis (Aspra-Vardavakis 1992: 117-131) showed that the miniatures in 
Luke’s Princeton AH follow an Athonite pattern, being especially similar to the frescoes in 
the Lavra Monastery.31 

Although copied and illuminated in Wallachia, all the manuscripts discussed above 
were (and most still are) in monastic libraries on Mount Athos. This mirrors the particular 
patronage strategies of their scribes, to which the present AKATHYMN project will devote 
special attention, but also resembles the Romanian manuscript context of the AH, in the 
sense that most surviving manuscripts are clearly liturgical in character (they contain the 
Office of the AH). Although some of them (possibly those at Princeton University Library, 
definitely the one at Vatopedi) were either commissioned or offered to lay patrons of the 
Church, the manuscripts are connected with the monastic milieus of their time. 

Another similarity consists in the interest shown in the AH by the high ecclesiastics. 
Bishops, metropolitans, and patriarchs are involved in the production, dissemination – as 
we have seen, Chrysanthos of Jerusalem is in possession of BAR Rom. MS 1348 – and use 
of the hymn. The catalogues of seventeenth-eighteenth-century libraries will undoubtedly 
provide additional data on the topic. 

They may also provide data on the issue of translation of the AH into vernacular. Is 
the exegesis in ‘simple’, that is, spoken Greek added in the margins of Matthew’s Princeton 
AH illustrative of a trend? While this remains uncertain for the Greek part, the question can 
be answered in the affirmative with regard to the Romanian part. 

 
3.2. Slavonic manuscripts 

 
In parallel with the Greek tradition of the AH promoted by high clergymen of Greek 

origin, Slavonic manuscripts of the AH were copied or brought into Wallachia and 
Moldova. These manuscripts, part of an important tradition (Gove 1988), have never been 
studied, and their inventory has yet to be compiled. 

A quick survey of Slavonic versions of the AH which are preserved in the Romanian 
Academy Library in Bucharest shows that this tradition flourishes in the sixteenth and 
seventeenth century: the AH was copied in Moldova in 1523 (Neamț Monastery, BAR MS 
505; Panaitescu 2003: 342-344), at the end of the sixteenth century (BAR MS 1, Panaitescu 
1959: 3-4), and at an unknown period between the end of the sixteenth century and the 

 
 

31 The miniatures will be compared with those of BAR Greek MS 113, an intriguing “hybrid 
codex” produced in late eighteenth century, currently held in the Library of the Romanian Academy 
(Dumitrescu 2019). 
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beginning of the seventeenth century (Coșula Monastery, BAR MS 628, Panaitescu and 
Mihail 2018: 32-34). Three other manuscripts date to the seventeenth century: MSS 223 
(Panaitescu 1959: 324-325), 495 (Panaitescu 2003: 326-327), 751 (Panaitescu – Mihail 
2018: 240–242). MS 223 was offered by the hierodeacon Isaia to Bisericani Monastery in 
1628 (Panaitescu 2003: 326–327), that is, to the very monastery where the first Romanian 
versions of the AH emerged and where the AH was sung weekly (Timotin – Mutalâp 2021) 
(see 2.1)32. 

MS 1348, which preserves two parallel versions of the AH, a Slavonic one and a 
Romanian one (see 2.1), is a significant document for the history of the Slavonic AH produced 
in Wallachia in the seventeenth century. Its connections with the other contemporary Slavonic 
manuscripts of the AH produced in Moldova need to be studied as well. 

 
 

4. THE   EDITION   OF   THE   SEVENTEENTH-CENTURY   ROMANIAN 
RECENSIONS OF THE AH 

 
4.1. The recensions and their sources 

 
More Romanian recensions of the AH emerged in the seventeenth century. 

Costinescu (1974: 231-239) and Dima (2009) already identified three recensions (MSS 170 
and 540; Dosoftei; MS 1348), but their research did not take into account the texts printed 
respectively in Bucharest, Snagov, and Buzău. The study of the AH as printed three times 
in Wallachia in the last two decades of the seventeenth century will allow us to establish 
whether other recensions exist. 

The analysis will also shed light on the sources used by translators. It is beyond 
doubt that at least three recensions (MSS 170 and 540; Dosoftei; MS 1348) were translated 
from Slavonic, because the texts include Slavonic fragments (MSS 170 and 540; Dosoftei) 
or mirror a Slavonic version of the Akathistos Hymn (MS 1348). The version published by 
Mitrofan might have relied on a Slavonic source, since it is part of a Slavonic-Romanian 
Triodion. The source – Slavonic or Greek – of the Akathistos Hymn printed respectively in 
Bucharest and in Snagov needs to be established. 

 
4.2. The manuscripts with double readings 

 
MSS 540 and 170 present often double readings33. The doublets can be words, 

phrases or sentences. They are not written in margins, but are introduced in the block text. 
They appear both in the stanzas (1, 3, 4) and in the refrains (2, 5, 6). The second reading is 
distinguished from the previous one by the figure ‘2’. 

 
 

32 A fifteenth-century Slavonic AH was bought by hierodeacon Arsenie and brought to 
Bisericani Monastery in 1617; see Ocinicova-Pelin 1989: 109-112; Timotin – Mutalâp 2021. The 
manuscript is presently preserved in the National Agency of the Archives of the Republic of Moldova 
(National Archives, fond 2119, inv. 2, file). We are grateful to the Archives of Moldova and Dr 
Andrei Prohin who enabled us to have photos of the manusript. 

33 For such scribal practices, current in biblical manuscripts, and for their implications, see, 
for example Dublin 1960; Talmon 1960; Brock 1975. 



 
 

74 Emanuela Timotin, Ovidiu Olar 10 
 

 
There are a few other Romanian manuscripts which present similarly displayed 

double readings. As with MSS 170 and 540, they were produced in Moldova, date to the 
middle of the seventeenth century, and include liturgical texts, such as the Psalter, the 
Gospels, or the Apostle (Ghibănescu 1910; Combiescu 1968); two of them were produced 
in Bisericani, as MSS 540 et 170 (Timotin – Mutalâp 2021). 

The clear separation between the double readings shows that the monks from 
Bisericani Monastery were aware that they had several renditions of the same text within 
the same manuscript. The reasons for which they produced such codices, the criteria of 
selection for a specific version remain unknown for the moment. 

MSS 540 and 170 display sometimes the same variation (1, 2)34: 

(1) [1-2]35  Îngerul cel de dvorbă din cer dinaintea lui Dumnedzău 
angel.DEF CEL.MSG of word from sky before LUI.GEN  God 
fu trimis să dzică Născătoarei 
be.PS.3SG sent.PPLE.MSG SASUBJ say.SUBJ.3SG Mother.DEF.DAT 
lui Dumnedzău ‘Bucură-te!’ 2 să spuie 
LUI.GEN God rejoice.IMP.2SG=CL.REFL. 2SG SASUBJ     say.SUBJ.3SG 
Născătoarei lui Dumnedzău bucurie 
Mother.DEF.DAT  LUI.GEN God joy 
‘The chief angel was sent from the heaven from God to say to the Theotokos 
“Hail” 2 to bring joy to the Theotokos’ 

(MS 540, fol 181v; MS 170, fol 201r, strophe 1) 
(2) [66] Bucură-te, nevastă nenevestită! 2 

rejoice.IMP.2SG=CL.REFL.2SG wife.VOC NE-wedded.ADJ.VOC 
bucură-te, nevastă și tot fecioară! 
rejoice.IMP.2SG=CL.REFL.2SG wife.VOC and still virgin.VOC 
‘Hail, unwedded wife! 2 Hail, wife and still virgin!’ 

(MS 540, fol 185r; MS 170, fol 202v, strophe 5, refrain) 
There are also situations when each manuscript includes its own specific double 

readings (3-4): 
 

(3) [30] Bucură-te, svatul ascunderii 
 rejoice.IMP.2SG=CL.REFL.2SG counsel.VOC hiding-RE.DEF.GEN 

ceii  negrăite 2 bucură-te că 
CEL.F.SG.GEN        unspoken.PPLE.F.SG rejoice.IMP.2SG=CL.REFL.2SG that 
tu ești        svatul 
you        are         counsel.DEF (MS 540, fol 183r, strophe 3) 
‘Hail, counsel of the unspeakable mystery 2 hail, because you are the counsel’ 

(4) [30] Bucură-te,  sfatul  ascunderii 
rejoice.IMP.2SG=CL.REFL.2SG counsel.DEF hiding.-RE.DEF.GEN 
ceii negrăite 2  că tu ești CEL.F.SG.GEN
 unspoken.PPLE.F.SG that you are 
‘Hail, counsel of the unspeakable mystery 2 hail, because you are’ 

(MS 170, fol 202r, strophe 3) 
 

 

34 We are grateful to Dr Irina Paraschiv who helped us arrange the glosses of the Romanian texts. 
35 The numbers in brackets correspond to the numbers of the lines of the Greek AH, as listed 

in Toniolo 2017: 54-65. 
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or when none of the readings is recurrent (5-6): 
 

(5) [90]  Bucură-te, nevastă  și tot fecioară! 
rejoice.IMP.2SG=CL.REFL.2SG wife.VOC and still virgin.VOC 
2 Bucură-te, nevastă nenevestită! 
rejoice.IMP.2SG=CL.REFL.2SG wife.VOC NE-wedded.ADJ.VOC 
‘Hail, wife and still virgin! 2 Hail, unwedded wife!’ 

(MS 540, fol 186v, strophe 7, refrain) 
 

(6) [90] Bucură-te, nevastă  nenevestită! 2 și tot 
rejoice.IMP.2SG=CL.REFL.2SG wife.VOC NE-wedded.ADJ.VOC and still 
fecioară (MS 170, fol 204v, strophe 7, refrain) 
virgin.VOC 
‘Hail, unwedded wife! 2 and still virgin!’ 

 
No Romanian text with double readings clearly separated by figures has been edited 

so far, so further research in the framework of the present project will establish the suitable 
methodology for preparing a critical edition of these recensions of the AH. The edition 
should display the variation within each manuscript, as well the specific features of both 
manuscripts. The critical edition (printed and / or digital) will emphasize the morpho- 
syntactic and lexical variation, in order to establish whether it modifies the meaning of the 
text36, will attempt to reveal the reasons of its presence in a liturgical writing, and will 
disclose the lexical elements and the syntactic structures which the seventeenth-century 
scribes considered to be respectively synonymous and equivalent. 

 
4.3. The recensions of the AH and the Romanian inscriptions in the Akathistos cycle 

 
The present project intends to highlight a type of old Romanian textual evidence 

which linguists have not considered so far: the inscriptions in Romanian bordering frescoes 
and icons37. Such inscriptions are usually recorded in art catalogues or in research by art 
historians (e.g. Popa et alii 2008) and several were included in the corpus of the medieval 
and modern inscriptions of Romania (Elian 1965; Bălan 1994; Bălan 2005), of which 
several volumes have been published. In spite of all these remarkable efforts, their 
relevance as old Romanian texts has not yet been evaluated. 

Intended to fill this gap, our research will focus on the inscriptions in Romanian 
which feature on the frescoes of the Akathistos cycle from the end of the seventeenth 
century38. These inscriptions are short phrases, usually the beginning of each stanza of the 
AH. We intend to compare such inscriptions with the corresponding passages  of the 
seventeenth-century Romanian recensions of the AH and to establish whether painters 

 
 

36 For double readings attesting semantic shifts in the translation of a biblical narrative, see, 
for example, Fernández Marcos 2003. 

37 By contrast, inscriptions in stone were often studied; see, for example Iorga 1905; Elian 
1965; Bălan 1994, 2005; Mareș 2020: 95. For an eighteenth-century Aromanian inscription on wood, 
see Caragiu-Marioțeanu 1968; Timotin 2015: 636. For a comprehensive research on Latin inscriptions 
on church bells in Transylvania, see Doroftei 2013. 

38 Toward the end of the seventeenth century, inscriptions in Romanian can be read, for 
example, on the Akathistos cycle preserved in the church of Sinaia, built in 1695. 
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relied on Romanian manuscript or printed versions of the Marian poem when they 
completed the frescos. By analysing the inscriptions in their original material and cultural 
context, which is lost when texts and images are treated separately, we will also try to 
establish possible patterns of transmission for both the AH and the Akathistos cycle39. 

It is well known that Byzantine and post-Byzantine painters used notebooks, which 
could include both the models of the paintings they were about to paint and the texts which 
were meant to accompany their representations40. The research will try to identify the 
Romanian textual models used by painters and, consequently, to reveal how the emergence 
of Romanian translations of liturgical texts reshaped the painters’ notebooks, whose sources 
were Slavonic and Greek in the fourteenth to seventeenth centuries. Many such notebooks 
were lost, like the one belonging to Grigorie Popovici, dated 1768-1776 (Săndulescu-Verna 
1979; 1992), but several others have fortunately survived, for example, the late eighteenth- 
century ones belonging to Radu Zugravu (BAR, Rom MSS 4602 and 5307, available in 
Dumitrescu 2018). 

By way of example, we present here the first line of the second stanza of the AH: 
Βλέπουσα ἡ Ἁγία ἑαυτὴν ἐν ἁγνείᾳ ‘the holy one, seeing herself to be chaste’. The texts 
from the seventeenth-century Romanian versions (7-13) are followed by the corresponding 
inscription present in the Akathistos cycle that features on the frescoes of Polovragi 
Monastery in Oltenia (14). The painting of the monastery and its inscriptions in Romanian 
were executed during Constantin Brâncoveanu’s reign, at his request, in 1703 (Popa et alii 
2008, I: 226): 

(7) [19] MS 540: Vădzându-se svânta pre sine fiind întru 
see.GER-U=CL.REFL.ACC saint.DEF.FSG   PE.DOM self.ACC be.GER   in 

curăție (fol 182r) 
purity 

(8) [19] MS 170: Vădzându-să svânta pre sine fiind 
întru curăție (fol 201v) 

(9) [19] MS 1348: Văzându-se sfânta pre sine fiind 
întru curăție (fol 91r) 

(10) [19] Dosoftei: Vădzându-să svânta pre sine 
see.GER-U=CL.REFL.ACC saint.DEF.FSG PE.DOM self.ACC 
-n curățâie 
in purity (fol 5v) 

(11) [19] Teodosie: Văzându-să pre sine  svânta întru 
see.GER-U=CL.REFL.ACC  PE.DOM self.ACC saint.DEF.GEN in 
curăție (fol 16r) 
purity 

 
 

39 Oana Iacubovschi (2010, 2011) has thoroughly analysed the Akathistos cycles of sixteenth- 
century Wallachia, placing them in the south-east European context. Nazar Kozak (2021) has studied 
the sixteenth-century mural Akathistos cycles, identified three types, and tried to track their 
movement across the post-Byzantine world. The analysis of the inscriptions in comparison with the 
literary tradition will provide additional mobility markers for the scholars who will  extend  the 
analysis to later centuries. 

40 For painters’ notebooks, from a large bibliography, see Hetherington 1974; Vasile Grecu’s 
articles recently reprinted (Grecu 2020: 11-120). For painters’ notebooks in Romanian, see Grecu 
1931; Grecu 2020: 39-80. 
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(12) [19] Antim: Văzându-se 
 

pre 
 

sine 
 

sfânta 
 

întru 
 

curăție (fol 22v) 
(13) [19] Mitrofan: Văzându-se pre sine sfânta întru curăție (fol 414) 
(14) [19] Polovragi: Văzându-să pre sine svânta întru curăție41. 

There is an important phonetic variation within the texts, which use /ʣ/ (7, 8. 10) or 
/z/ (9, 11-14) (vădzându-se – vădzându-să); /v/ (7, 8, 10, 11, 14) or /f/ (9, 12) (svânta – 
sfânta). The selection of the prepositions can vary as well: most of the texts use the 
preposition întru (< Lat. intro) (7-9, 11-14), while one text uses în (< Lat. in) in its form with 
apocope (10). 

Very relevant for our purpose is the syntactic variation, and from this point of view, 
the manuscript and printed texts (7-13) divide into two groups: in one group, the gerund 
verb combined with the reflexive pronominal clitic se/să, with passive value, is followed by 
the subject (7-10); in another group, the gerund verb combined with the reflexive 
pronominal clitic se/să is followed by the reflexive pronoun in strong form (11-13). 

The fresco inscription (14) definitely follows the model of the second group (11-13), 
which comprises Wallachian printed texts. The examples thus show that the painters from 
Polovragi Monastery followed neither a manuscript version, nor Dosoftei’s recension. They 
relied on a Wallachian printed text – an understandable choice, since they executed their 
work under the patronage of the Wallachian prince Constantin Brâncoveanu (1688–1714). 
Theodosie’s version is identical to the inscription, which suggests that the AH printed in 
Bucharest was the painters’ source. A thorough analysis of the inscriptions bordering the 
whole cycle in Polovragi will validate the present hypothesis. 

 
 

5. CONCLUSIONS 
 

To conclude, the first main objective of this project is to uncover the beginnings of 
the Romanian tradition of the AH (see 2) and to edit the main seventeenth-century 
recensions of the text (see 4.1). The AH is the most important liturgical composition 
dedicated to the Virgin in the Orthodox Church; its Romanian versions are therefore likely 
to have had an important influence on the creation of standard Romanian by frequent 
reading aloud and repetitive transmission (see 3.2). 

The research developed within this project will highlight the usefulness of further 
research on old Romanian texts included in the liturgy (see 2); will shed light on an often- 
forgotten type of old Romanian texts: the inscriptions on frescoes and icons (see 4.3); will 
develop a specific methodology for editing texts with an explicit display of double readings 
(see 4.2); and will address the standardisation of liturgical texts and, implicitly, the 
construction of the liturgical canon in Romanian. 

The second main objective of this project is to shed light on the religious and 
historical milieu in which the seventeenth-century Romanian tradition of the AH emerged. 
The research will focus on the multilingual tradition of the AH, in order to reveal how texts 
circulated from one linguistic community to another or whether the liturgical service was 
multilingual before the full translation of liturgical readings into Romanian. The existence 

 
 

41 For the inscription, see Popa et alii 2008, I: 248; for the fresco, see Popa et alii 2008, II: 
136-137 and the photo taken by Oana Iacubovschi and posted on https://nec.ro/programs/akathymn/ 
(accessed on March 25, 2022). 
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of a bilingual, Slavo-Romanian AH (MS 1348), and the interest of the monks from 
Bisericani Monastery in Slavonic manuscripts including the AH suggest that such transfers 
existed (see 3.2). 

Attention will be given to the main commissioners of the AH, who seem to have 
been mainly high clergymen, either Greek (see 3.1), in the first decades of the 
seventeenth century, or Romanian, in the second half of the seventeenth century (see 2.2), 
as well as to the possible connections between monastic and / or printing centers (e.g. 
Bisericani Monastery, Bucharest, Buzău, Dealu Monastery, Mount Athos, Snagov) where 
the AH was copied, read or published (see 2 and 3). The biography of Mitrofan, bishop of 
Buzău, who published the AH in 1700, will be reexamined, as his activity was connected 
both to centers and persons who supported the translation and the use of the AH in 
Romanian in the seventeenth century: Mitrofan was a monk in Bisericani Monastery, the 
first monastic community to preserve a translation of the AH into Romanian (see 2.1) and 
he was familiar to all the high hierarchs who printed the AH in Romanian (see 2.2.). 
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